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RAN-2101002502040042
S.Y.B.A. (External) Examination April - 2026

Sanskrit Paper-4 : Subsidiary Kavya Shastra

Kavya Prakash Ullas-1 and 10, Dhananjay Krut, 

Dashrupakam-Pratham Prakash and Niyat Chhand

k|Q“p : / Instructions

(1) D‘fp¡¼s v$ip®h¡g rhNsp¡ DÑfhlu ‘f Ahíe gMhu.
 Fill up strictly the above details on your answer book.

Seat No.:

Student’s Signature

â-1. A) “uQ¡“pdp„’u âï“p¡“p V|$„L$dp„ S>hpb Ap‘p¡. (Nd¡ s¡ ‘p„Q) 10

  Answer the following questions in short (any five)

 1) L$rh“u k©[óV$“p L$¡V$gp fkp¡ R$¡? L$ep L$ep?

  How many rash (ag) in a poet's?Which.

 2) dçdV$“p ds¡ kp¥’u î¡óW$ âep¡S>“ L$ey„? ip dpV$¡?

  According to mammat which was the best

 3) v$iê$‘L$“p¡ d„Ng ïgp¡L$ kdÅhp¡.

  Explain Mangal Shloka of dashrupak ?

 4) "AWmo©njonH$' A¡V$g¡ iy„? A’p£‘n¡‘L$“p “pd S>Zphp¡.

  What is "AWmo©njonH$'? Give the name of arthopxepak.

 5) d k S> k s s N - NZ L$ep R>„v$“p¡ R$¡? A“¡ {eI[aUr R>„v$“p¡ NZ S>Zphp¡.

  What are the verses of gan (JU) ? ‘ g O g V V J and Give the "JU' of meter "{eI[aUr'.

 6) rhcph“p Ag„L$pf“y„ Dv$plfZ Ap‘p¡.

  Give the Example for vibhavana alankara. ({d^mdZm Ab§H$ma)

 7) R>„v$dp„ ers A¡V$g¡ iy„? kdÅhp¡.

  What does yati (¶{V) in verses? Explain.

â-1. b) “uQ¡ Ap‘¡gp Ag„L$pf gnZ s’p Dv$plfZ krls kdÅhp¡. (Nd¡ s¡ A¡L$ ) 04

  Explain the alankara giving characteristics and example (any one)

 1) à{VdñVwn‘m
 2) A{Ví¶mop³V
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â-1. L$)  “uQ¡ Ap‘¡gp ïgp¡L$p¡dp„ Ag„L$pf Ap¡mMphu kdÅhp¡.(Nd¡ s¡ A¡L$) 03

  Recognize and example the in any one of the following verses:

 1) H¥$nUmZm§ YZ§ ZmJmZm§ \$U‘{U: Ho$gamü qghmZm‘ &

  Hw$b~m{bH$mZm§ ñVZm: Hw$V: ñn¥í¶ÝVoL²>‘¥VmZm‘² &
 2) BÝXþ qH$ H$d H$bL²>H$: ga{gOm‘oVV² {H$‘å~w Hw$Ì JV‘² &&
  b{bV{dbm{gVdMZ¡‘w©I{‘{V h[aUm{j {ZüV§ naV: &&

â-1. X$$) “uQ¡“p Ag„L$pf eyÁdp¡dp’u kpçe-c¡v$ kdÅhp¡. (Nd¡ s¡ A¡L$) 03

  Compare and contrast any one of the following

 1) {d^mdZm - {deofmop³V
 2) ggÝXoh - CËàojm

â-2. A) L$pqfL$p kp“yhpv$ kdÅhp¡. (Nd¡ s¡ b¡)   08

  Explain karika. (Any two)

 1) e{º${Z©nwUVm bmoH$emñÌH$mì¶mYdojUmV &

  H$mì¶k{ej¶mä¶mg B{V hoVwñVXþX²ädo &&
 2) {Z¶{VH¥$V{Z¶‘a{hVm§ ôbmX¡H$‘¶r‘ZÝ¶naVÝÌm‘ &
  Zdagê${Mam§ {Z{‘©{V‘mÕVr ^maVr ³doO©¶Vr &&
 3) BX‘wÎm‘‘{Ve{¶{Z ì¶L²>½¶o dmÀ¶mV Üd{Z~w©Y: H${WV &

 4) eãX{MÌ dmÀ¶{MÌ‘ ì¶L²>½¶§ Ëdda§ ñ‘¥V‘ &&

â-2. b) L$pqfL$p kp“yhpv$ kdÅhp¡. (Nd¡ s¡ b¡)   08

  Explain karika (any two)

 1) dñVw ZoVm agñVofm§ ^oXH$: dñVw M {XYm

  VÌm{YH$m[aH§$ ‘w»¶‘L²½‘ àmg{L²JH§$ {dXþ: &&
 2) ~rO{~ÝXþnVmH$m»¶àH$arH$m¶©bjUm: &

  AW©àH¥$V¶: n#m Vm EVm: n[a{H${V©Vm: &&
 3) H$ñ¶{MXod H$Xm{MX¶¶m {df¶§ gañdVr {dXþf:
  KQ>¶{V H$‘m{n V‘Ý¶mo d«O{V OZmo ¶oZ d¡X½Yr‘ &&

 4) AdñWmZwH¥${VZm©Q>ç§ ê$n§ Ñí¶V¶moÀ¶Vo
  ê$nH§$ VËg‘mamonmV XeK¡d agml¶‘&&

â-2. L$) “uQ¡“p hp¼ep¡“y„ rhhfZ L$fp¡. (Nd¡ s¡ A¡L$)   04

  Explain the following sentences (any one)

 1) g dmH$¶o EH$pñ‘Z ¶ÌmZoH$mW©Vm ^doV &

 2) ÑîQ>m§V nwZaoVofm§ gd}fm§ à{V{~å~Ý‘² &
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â-3.  dçdV$¡ S>Zph¡gp L$pìe âep¡S>““u L$pqfL$p gMu, L$pìe âep¡S>““u QQp® L$fp¡. 20

  Write the given by mammta describing the objectives of poetry and discuss them.

A’hp/OR

â-3.  J«ÝWH¥$V H$m[aH$m H$Vm© ^aV‘w{Z; d¥{ÎmH$mañVy ‘å‘Q>:& – QQp® L$fp¡.

  J«ÝWH¥$V H$m[aH$m H$Vm© ^aV‘w{Z; d¥{ÎmH$mañVy ‘å‘Q>:& – discuss –

â-4.  “pV$L$“u DÒ‘rs A„N¡“p¡ cpfsue ‘f„‘fpNs ds A“¡ v$iê$‘L$ fQ“p“y„ âep¡S>“ S>Zphp¡. 20

   According to Indian traditional view of the origin of the drama and the purpose 

of the composition of the dasarupaka granth.

A’hp/OR

  AWm}njonH¡$: gyÀ¶§ n#m{^: à{VnmX¶oV² &
  {dîH$å^My{bH$m“mñ¶mL²>H$mdVmaàdoeH¡$…&& ............... QQp® L$fp¡.

  AWm}njonH¡$: gyÀ¶§ n#m{^: à{VnmX¶oV² &
  {dîH$å^My{bH$m“mñ¶mL²>H$mdVmaàdoeH¡$: && ............. discuss

â-5.  V|$„L$“p¢^ gMp¡. (Nd¡ s¡ b¡)   20

  Write notes any Two.

 1) ^“„S>e“y„ Æh“ A“¡ kde.

  Dhananjay's life and time period.

 2) "Zm¶‘mMm¶m] ‘mZwf: {H$ÝVw dm½XodV¡d'
 3) AW© àH¥${V
 4) ârscp, ìeyÐ‘rs, A“¡ Aæepk“y„ L$pìe kS>®“dp„ dlÐh.

  Importance of talent, etymology and study in the construction of poetry.


